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IHctutyT miteparypu imeni T. I. llleBuenka HamionanpHOT akanemii Hayk YkpaiHu

HAYKOBO-KOHIEIITYAJBHI 3ACAJIM CTBOPEHHA
«THE CONTEMPORARY BRITISH NOVEL SINCE 2000»

Busuenus 0ocsidy 3apydisicnux rimepamypo3nasuux eHyurioneditl i KOMneHOyMie MAe 8aNCIUGE
3HAYeHHA 051 (PINON02IL, OCKIILKU 0AE MONCIUBICMb 3ATYUUMU THO3EMHI HANPAYIOBAHHS 00 Ni020-
MOBKU CYUACHUX eHYUKIONeOUUHUx eudanv. Daxosi aimepamyposnHagui KOMNeHOyMu SUKOHYIOMb
8AICTUBY POb, OCKLIbKU 8 CUCTNEMAMUZ08AHOMY 6UTA0T NPONOHYIOMb YUMAYAM YiNICHe YSAGIeHHs
npo negue Aguue ado Jic iCMopuKo-IimepamypHuil nepioo, GU3HAYAIOMb NePeiK KIo408UX Nepco-
Hanil (kanom) i OKpecnooms Kono HAuOLIbW 3HAYYWUX MEOPEeMUUHUX | MeMOOONI02IUHUX NPOOTEM.
bpumanceki nimepamyposnasui KomneHOiymu ma eHyuxkionedii Maoms 3HAYHY mMpaouyiio, a cbo-
200HI € YUHHUKOM OuHamizayii aimepamypo3naeuux cmyoiu. /[ocaiodceno, wo npuHyunu, noxia-
OeHi 6 ocrogy komnenoiymy «The Contemporary British Novel Since 2000» (2017), sioobpadica-
10Mb NPAZHEeHHs YNOPAOHUKA MA A8MOpPIi6 pO3KPUMU e8PUCTIUYHULI NOMEeHYIal 6UOAHHS T CHOHYKAmMU
Q0CHIOHUKIE 00 NOOALWUX GIOKpUMMIE. Busigneno, wo KOMNEHOiyM He CMINbKU CUCEeMAmU3ye
80ICe HAABHY THOpMAYIio NPO AsmMopIis i iXHi MEOPU, CKINbKU NPONOHYE 02150 NIMepamypHux aeuy,
AKI CMasnsimv nepeo HaAyKoGYAMU YUMALO HOBUX MEOPEeMUYHUX NUMAHb, NO8 A3AHUX 13 KOH@Ieypa-
YIAMU CYYACHO20 OPUMAHCHKO20 POMAHY U NOCMNOCIMMOOEpHI3MY 3a2anoM. 3 ’8c08aHo, Wo Kuio-
406010 8 KOMNEHOTYMI NOCMAE NPOOIEMA BUOKPEMTIEHHS NOCTHIOCHMOOEPHICCOKUX PUC Y piduuyi
CYUACHO20 OPUMAHCLK020 pomMary. Aemopu po30inie 80aombesi 00 CHOAHCEMHO-PabyIbHO20 aHa-
N3y, BUBHAUAIOUU NOEMOAOSTYHY A CMUTLOBY CheyupiKy meopis. B yzacanbHeHOMY 6uensaoi Kodic-
HUL pO30in KOMNEHOTYMY € K CUCMEeMATNU3AYIEI0 HASBHUX NPOOTeM, MOMUBIG i meMm y meopax, max
i 1imepamypo3Haguo po3sioKoio, AKA NPONOHYE Nepenik HeOOCMmamub0 6U8UeHUX npoobnem (noe-
MUKa NOCMIOCMMOOEPHIZMY, 0COOTUBOCI PEAnizMy 6 CYUACHOMY POMAHI, C8IMO2IA0 NePCOHAIICIS,
MOMUG CIMUPAHHSL KOPOOHY MIJIC PEaTbHUM MA YAGHUM MA TH.), CHOHYKAIOHU 8 MAaKuli CROCio uumadis
(chaxosy cninvromy) 0o nodanvuuux 0ocaiodicennb. Poboma euxonana 6 pamxax Ilpoepamno-yintbo-
60i ma konxypcroi memamuxu HAH Ykpainu «Iliompumka npiopumemnux 01 0epicasu HayKoGUx
00CHI0IHCEHD | HAYKOBO-MEXHIUHUX (eKChnepUMEHMAlbHUX) po3pobok Biddinenwns nimepamypu, mosu
ma mucmeymeosnascmea HAH Yrpainu na 2022-2023 pp.». Hazea po6omu: « Haykoeo-xonyenmy-
ANIbHI 3ACA0U CIMBOPEHHS CYHACHUX JIMePamypO3HAGUUX eHYUKIONEOil. C8imosull 00C8i0.

Knrouoei cnosa: cyuacui nimepamyposnasui eHyuxionedii, KOHYenmyaivbHi 3acaou CmeopeHHs.
enyuxnonedit, « The Contemporary British Novel Since 2000y, nimepamyposnascmeo Benuxoi bpu-
Mauii, NOCMNOCMMOOEPHI3M, CYYACHUIL TiMmepamypHuil npoyec, icmopis limepamypu, meopis jime-
pamypu.

IHocTtanoBka mpodaemu. CydacHa JIiTeparypos-
HABCTBO MOCTIIOCTMOJICPHOTO TMEPIiOy MepeKUBaE
OHOBJICHHS MiAXOIIB 10 HAaNWCaHHA iCTOpii JiTepa-
TYPH 3 BUPAa3HUM yXHIJIOM y OiK CHHTE3Y icTOpii 3 Teo-
pieto. BinmorigHo, Taka HapaTUBHA MOJEIb Mependa-
Yya€ HaPalOBaHHS HOBUX METOMOJIOTIYHIX IiIXO/iB,
OCKIJIbKM TEOPETHYHHUH aceKT iCTopii XapakTepusy-
€ThCSI YBarolo 1m0 QopMmanbHUX acnekTiB. Juckycii
Ha MEXI Mepexofy MOCTMOJAEPHHX JITepaTypo3HaB-
YUX SIBHI y TOCTIIOCTMOJAEPHI THIIOJOTIYHO TOJi-
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OHI 70 JiTepaTypo3HaBYMX IIyKaHb, SIKi Majl MicIe
Ha nmovaTKy XX CT. y BITUU3HSHOMY H 3apyOiKHOMY
miteparyposHaBcTBi. B. Ilepern cBoro yacy Bu3Ha-
YHUB CHCTEMY ITiIXOMIB, SIKi MOXKYTh OyTH MOKJaJeHi
B OCHOBY HAayKOBOTO OITPaIIOBaHHS JIiTEpaTypHOTo
Matepiary (30kpeMa i B acmeKTi HamucaHHS icTopii
JiTepaTypu), TOX HOro MipKyBaHHS TOpPEYHO Hara-
natu i 3apa3. «llepetn dopmymioe cBoi mormagu
CTOCOBHO T€HE3M METOMOJOrIl IOCIIIKEHHS, MOoAa-
I0YM TaKi OCHOBHI iCTOPHYHI €Talu: «IPUMiTHBHA
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KPUTHKA»; «30UpaHHS TpPEOMETiB, sKi HaJekalo
BUBYATI, KOJIU iCTOPIs JTiTepaTrypu «Halyna BUITIALY
KaTaJIory aBTOPIB 3 MEPEeJiKOM IXHiX Mpaiby; «ecre-
TUYHA OIliHKa JITepaTypHUX TBOPIB 3 TOYKH 30PY
MaHIBHOI Teopii MPEeKPacHOT0»; «IIOPiBHIbHE, 1CTO-
pudHe BuBYeHHA TBOpiBY; «Volkerpsychologie»
(miM. Hapomna mncuxonoris)» [1, c. 199]. Oxpewmi
MPOLIMTOBaHI MoJjokeHHs 3 mpaub B. [leperma He
BTPaTWJIM CBOET aKTyaJIbHOCTI W ChOTOJIHI, 30KpeMa
KOJIM MOBA HJ1e TIPO MiATOTOBKY CHITMKJIONE I 1 KOM-
MIEH/IIYMIB, III0 CTOCYIOTHCS BHCBITJIICHHSI Halicydac-
HIIIOro mepiony B PO3BUTKY JiTeparypu. OgHuM i3
NPUKJIaaiB Takoro BHIAHHA € JITepaTypO3HaBUHU
komnenaiyM «The Contemporary British Novel Since
2000» (2017), sikuii ynopsiikyBaB mpogecop-eMepuT
Jxerimc Eitancon (James Acheson).

AHaJi3 ocTaHHIX JaocaigkeHb i myOsaikauii.
3apyOi>kHHI JOCBiJi CTOCOBHO IIiJITOTOBKUA CydYac-
Hux (Big 2000-ro poky) ¢paxoBuX JliTepaTypO3HABUNX
CHIUKJIONEIN 1 KOMIICHIIYMIB Ma€ 3HAYHUN EBPHC-
TAYHUNA TIOTEHIia), SKUH TOTpedy€e OCMHUCIECHHS
W y3aragbHEHHS 3 ONIANy Ha TOTpPeOy CTBOPEHHS
aHaJoTiyHUX BHJAHb B YKpaiHi. «The Contemporary
British Novel Since 2000» (2017) y n’atu pozainax
MOPTPETY€E PO3BUTOK POMaHY, aKLECHTYIOUU IEpeay-
ciM yBary Ha (iTocoOPChbKO-CBITOIISIHUX 1 HAPATHUB-
HUX TapameTpax Ta 3yMUHSIIOYUCHh HA TaKUX TepPCo-
HaNisX 13 Cy4acHOT0 OpPUTAHCHKOTO JITEPaTypHOTO
kaHoHy: Part I. Four Voices for the New Millennium:
“lan McEwan: Lies and deceptions”, “David Mitchell:
Global Novelist of the twenty-First Century”;
“Hilary Mantel: Raising the Dead, Speaking the
truth”, “Zadie Smith: The Geographies of Marriage”.
Part II. Realism and Beyond: ‘“Maggie O’Farrell:
Discoveries at the Edge”, “Sarah Hall: A New
Kind of Storytelling”, “A.L. Kennedy: Giving and
Receiving”, “Alan Warner: Timeless realities”. Part
III. Postmodernism, Globalisation and Beyond: “Ali
Smith: Strangers and Intrusions”, “Kazuo Ishiguro:
Alternate Histories”, “Kate Atkinson: Plotting to
Be Read”, “Salman Rushdie: Archival Modernism”.
Part IV: Realism, Postmodernism and Beyond:
Historical Fiction: “Adam Foulds: Fictions of Past
and Present”, “Sarah Waters: Representing Marginal
Groups and Individuals”, “James Robertson: In the
Margins of History”. Part V: Postcolonialism and
Beyond: “Mohsin Hamid: The Transnational Novel
of Globalisation”, “Andrea Levy: The SS Empire
Windrush and After”, “Aminatta Forna: Truth,
Trauma, Memory”.

VY nmpyriit nmonoBuHi XX CT. Ha 3aX0/i BHHHUKAIU
METOOJIOTIYHI JTUCKYCii MIONO MiArOTOBKH iCTOpId
JiTeparypu 3arajoM. 3arajlbHOBiJOMO, IO MOCTMO-

JepHUA TIepio]] B icTOPii pO3BHUTKY JiTepaTypO3HaB-
CTBa MIO3HAYCHU HEAOBIPOIO JIO BETUKUX HAPATHBIB.
[IpoexT BumaHHS JTiTEpaTypO3HABYMX KOMITEHIYMIB,
0e3mnepedHo, MOKHA BBXKATH MPHUKIAIOM TTOIIOHOTO
«BEJIMKOTO HapaTuBy» («grand narrative»), OCKiIbKH
MIPOTIOHYE BepCilo (MOAEIb) PO3BHUTKY JiTeparypH
3a 3HAYHUI ICTOPUYHUI MPOMIKOK Yacy. 3pemToro,
JaBajach B3HAKW W 30pPIEHTOBAHICTH JITEPATypPO3-
HaBIIIB TIepeAyCiM Ha MHUTAaHHSAX Teopil JiTepaTypH,
10 MPU3BOIWIIO, HAa TyMKy B. JloHuuka, 10 Hagmip-
HOT TeOpeTh3allii i BITYU3HIHOTO JUCKYPCY, KOJIU JI0
HBOTO 1HKOPIIOPYBAaJIK 3aXigHi TepMiHH, Oe3 ananra-
mii 70 muToMol BiTum3HsAHOI Tpaawmii. Ile muTanHs
3IMINAETRCS TUCKYCIHHMM 1, HAIEeBHO, CHOTOIHI
JOLIBHO CTBEPIKYBATH, LI0 B YKpPaiHCHKOMY JiTe-
parypo3HaBcTBi Oyino c)OpMOBaHO [Ba MOIVISIIU Ha
10 TIPO0JIEMY.

IMocTaHoBKa 3aBIaHHS: BU3HAYNTH U cXapakTe-
pY3yBaTH HAayKOBi1 MPHHIINAIA, MOKJIAJACHI B OCHOBY
OpUTAHCHKOTO JITEPaTypO3HABUOTO KOMIEHIIYMY
«The Contemporary British Novel Since 2000%».

Buxkian ocHOBHOro Marepiady.

CyuacHe niTepaTypO3HAaBCTBO OMHMHWIIOCS TEpe
noTpe0Ol0 BU3HAYCHHS HOBUX METOIOJIOTIYHUX
MPUHITUIIB TOAO0 YKJIAaIaHHS JTepaTypO3HABIUX
KOMITEHIYMIB 1 JiTepaTypo3HaBYMX EHIMKIOMEIii
HOBiTHROTO TUMy. [li «HOBITHIM THIIOM» PO3yMi-
€MO BHJaHHS, HAallMCaHi B MMOCTIIOCTMOZAEPHIH Hapa-
ourMi Jritepatypo3HaBctBa. [loctMonepHuil mepion,
K BiOMO, OyB TO3HAUYCHWU IUCKYCISIMH HABKOJIO
JOTUTBHOCTI TakuX (QyHAAMEHTAIBHUX HAPaTHBIB,
SIK, HANPHKIAJ, «icTOopis JiTeparypw». 3a3HadeHe
MUTaHHS HAOyNno O3HAK AMCKYCii 1 y BITYM3HAHOMY
Jitepatypo3HaBcTBi, 30kpema B.I. Jlonunk. Hayko-
BELb BIJICTOIOBAB IMO3UIII0 IOLIJIBHOCTI HAHUCAHHS
icTopii JiTepaTypH, peanizoBaHOi, 30KpeMa B aKaje-
MigHOMY Tpo€kTi 12-tomHOi «IcTOpii yKpaiHCBHKOI
niteparypm» [HcTuTyTy miteparypu iM. T.I. [lleBuenka
HAH Vxpainu. «KtouoBa 3acaga ans ictopii mitepa-
TYPH — 0 € TIPEAMETOM 1 00’€KTOM IOCIHiHKEHHS:
mocrari W TBOPHW; XYIOXHI, CTHJIBOBI HamNpsSMH
1 Tedii; BU3HAYaIbHI, 10 MPOXOAATh Yepe3 yCIo iCTO-
pito JiTepaTypu, MpodIeMu, TPUMipoM, HalliOHAIbHI
IIeHTUYHOCTI <...> YW IiTepaTypHUH MPOIlEeC, II0
BBa)Kal0 HAMBIINOBIJHIIINM y HAIIOMY BHIAJAKY, —
Jie ¥ mocrarti, 1 TBOpH, 1 HaNpsMHU, 1 IPOOIEMH, JIe
TATIICTD 1 AUCKPETHICTh, PyX 1 peTapaaii, 3a0iranHs
BIIepe 1 Tedii CyPOTUBHI, pidMIIe W BiATaIyKEHHS,
TEKCTH ¥ KOHTEKCTH, TIONIIIOTH XYHOXHIX TEKCTiB
i cycinbHuX peaniit» [1, c. 441-442]. 3a3naveHi Mip-
KyBaHHs B. JloHumKa, 30KpemMa B acIeKTi penpe3eH-
TaIii «TATIOCTI H AUCKPETHOCTI, pyXy # peTapaaii,
3a0iraHHs BHepes 1 Tedii CympOTHBHI», IIIIKOM CyTO-
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JIOCH1 3 KOHIICTILEIO JIITepaTypO3HaBIOTrO KOMITEHIi-
ymy «The Contemporary British Novel Since 2000»
(2017), sixmit € 00’€KTOM MPOTIOHOBAHOI PO3BIAKH.
Crioci6 KOHCTpPYIOBaHHSA KOMITEHAIyMY, HAyKOBI Mij-
XOIM J0 CHCTeMaTH3allii Marepiany, GopMHU BHKIAILY
€ TIPEIMETOM aHalli3y B CTaTTi.

CyuacHuil (MOCTIIOCTMOJEPHUIA) TEepioA B iCTO-
pii aHIJIOMOBHHUX JliTepaTryp yike IHOCTae 00 €KTOM
HAyKOBOTO BUBUCHHS, a OTXKE, CHCTeMaTH3alii Ta
Kkiacudikarii 3riTHO 3 METOMOJOTIYHUMH TIPUHITU-
nmamMu. 3rafjaHuil JTTepaTypo3HaBUM KOMIIEHIiyM
MO€AHY€ IPUHIMITY 1CTOPIONUCAHHS 13 ypaxyBaHHIM
TEOPETUYHUX MiIXOMIB, MIO MPEICTAaBICHO 30KpeMa
1 B Ha3Bax po3/imiB. Po3aiu clIoBECHO Bi3yani3yloTh
OCHOBHI (istocohCchKi, HapaTUBHI, MOETOIOrIYHI Ta
KYJIBTYPOJIOTIYHI B MUPOKOMY CEHCI IIBOTO MTOHSATTS
MpoONIeMy, eKCIUTIKOBaHI B JHCKYpPCl CydacHOTO
Opurancekoro pomany micist 2000-x p. IluranHs
CTOCYIOTbCSL  CTIEHU(]IKK  XYAOKHBOTO  MPOCTOPY
B CY4acCHHX pOMaHax, Ki MPOIOHYIOTh PEBi3il0 iCTO-
pUYHOTO Marepiaiy, rpy 3 YaCOBHMH ILIONIHHAMHU
ta iH. k. EWuncoH Harojomrye Ha BaKIIUBOCTI
Mmapkepa 2000-x pokiB — BOmONTY B icTOpii jiTe-
parypu B IUIaHI NMEPEXOAy MOCTMOICPHI3MY B HOBY
ecteTnuHy Ta ¢inocodcerky koHdirypauito. Penak-
TOP-YIOPSAHUK KOMIICHJIIYMY, YCIiJl 3a iHIIUMH
miTeparypo3HaBisiMu, Bu3Hadae 2000-if pik cBoe-
PITHOIO MEXEI0 B iCTOpIi JIiTepaTypH: ICI IHOTO
POKY BimOyBarOThCS 3HA4YHI COIIOKYIBTYPHI 3py-
HICHHS TeOMOJIITHYHOTO XapakTepy, MepeayciM momii
11 BepecHs 2001 p. JocimiTHUKH-aBTOPH PO3ALIIB i
Yac aHallizy JIiTepaTypHHX TBOPIiB 3BEPTAIOTh yBary
Ha CII0Ci0 MpeacTaBIeHHS YaCOPOCTOPY B pOMaHax,
aKIEHTYIOTh Ha BiIMIHHUX, TIOPIBHSIHO 3 IOCTMOJIEP-
HICTCBKHMHU, CTPATErisIX HOro KOHCTPYIOBAHHS.

VY poznini “lan McEwan: Lies and deceptions”
BYKJIMBOKO JIJISL JTOCJIIIHUKIB 1 BUKJIaJa4iB OpUTaH-
CHKOTO POMaHy € JIiHis penpe3eHTalii OHOTO 3 KIT0-
YOBHX aBTOPIB Y MO Cy4acHOT OpUTAHCHKOT JIiTepa-
Typu. Came tBopu lena Max’toena (lan McEwan)
JOCHITHUKK 4YacTO po3NIAJald B  Mapaaurmi
MOCTMOZIEpHI3MY. B HOBOMy IiTepaTypo3HaBYOMY
KOMITCHIiyMI Takui miaxin 3mineHo: I. Mak’roeHa
PO3MISAJAIOTH SIK MPEJICTABHUKA POMaHy IMOCTIIOCT-
MOJICPHOI T00M.

VY «The Contemporary British Novel Since 2000»
MiHIMI30BaHHH OIS TOETOJOTIYHMX XapaKTepuc-
TUK TBOpIiB, a yBara aBTOPIB MpPUKyTa A0 aHAIi3y
MPOOJEMHO-TEMAaTUUHUX TIOTIB 1 CHOKETHO-MOTHB-
HUX OmokiB. PempesenTtartis miniii Tpancdopmarii
MMOCTMOZIEPHI3MY B ITOCTIIOCTMOJIEPHI3M TaKOX aHa-
J3y€eThCS Ha PiBHI 3MiHU CBITOTIISIAY OIOBiNaviB, SKi
eKCIUTIKYIOTh BiIMIHHY €MiCTEMOJIOTIYHY KapTHHY
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CBITY ¥ HOBHH crnoci0 cBiTocnpuitHATTI. BomHouac
ABTOPH HATOJIONTYIOTH 1 Ha (hopMax HOBOI IyTTEBOCTI,
JTUCTAHIIHOBAHOI BiJl ipDOHIYHOTO CHPUHHSTTS CBITY
i TOB’s13aHOT 3 HaMaraHHSAM IEPCOHAXIB BiAUYTH
aBTEHTHYHI NEpPEKWUBAHHS 4Yepe3 3yCTpid i3 MHHY-
UM (SIK ICTOPUYHO BiJJIaJICHUM Y KiJbKa €IoX, TaKk
1 mepcoHi(hikoBaHUM, ITOB’SI3aHUM 13 ICTOPIEIO MTEBHOT
POIVHU B MUHYJIOMY Ta iH.). JIMCKypC TTaM’sITi TocTae
OJTHUM i3 KITFOYOBUX Y PIUMINi Cy4acHOTO OpHTaH-
CBKOTO POMaHy OCTaHHIX POKiB, 110 PETPE3EHTOBAHO
B po3auti “Aminatta Forna: Truth, Trauma, Memory”.

Y 110BOJII PO3JIOrOMY BCTYIIHOMY CJIOBI, IO 3a
00CSTOM JIOPIBHIOE po311ity KomreHaiymy, Jx. Eitun-
COH OOTPYHTOBY€E IIOCTaBJICHE 3aBAAHHSI, SIKE IOJIS-
ra€ y CXOIUICHHI He BCHOTO JIITEPAaTypHOIO MPOLECY,
a BU3HAUCHHI XapaKTEPUCTHK, SIKi JAFOTh ITiJICTABU
TOBOPHUTH NpO MoauQikamii B JOHI MOCTMOAEPHICT-
CBKOTO pOMaHy i MosIBy HOBUX TBOPIB, SIKi CHTHAJIi-
3yIOTh TPO TpaHC(OpMAIIito TOCTMOIEPHI3MY B HOBE
ICTOpHKO-JIiTepaTypHE SBUIIIE.

ABTOpU PO3ALTIB KOHIEHTPYIOTh YBary Ha OKpec-
JICHHI TMPOOJEMHO-TEMaTHYHUX KOMIUICKCIB, SIKi
penpe3eHTyoTh cydacHuid pomaH. Ha npyromy micii
Ma€EMO EKCIUTIKAI[II0 CBITOIVISIIHUX PUC 1 HApaTHBHUX
ocobnmmBocTel. Jlnuie Ha TPeTboMy MICIT TIOETOJIO-
TiYHa TOMiKa Ta MATaHHS OiorpadidHOTO XapakTepy,
SK1 pO3KPHBAIOTh POMAaHU B aCIEKTi KOpemsLii aHa-
Ji30BaHUX TBOPIB 13 JKUTTEMHCOM aBTOpa, HOTO COLi-
QIBHUM CTAHOBHIIEM Ta iH. €KCTpaNiTepaTypHUMH
CYCIIUTEHO-TIONITAYHAMHA OCOONHMBOCTAMH. BomHo-
gac aBTOPH PO3ALTIB TTOEKOIH 30CEPEIHKYIOTh CBOIO
yBary Ha mpemisix, ki 3mo0yB TO# 4u TOH TBip: came
npeMii, BU3HaHI y (paxoBHX KoJax KPUTHKIB, MOCTa-
I0Th YMHHUKOM, SIKUH YMOMKIUBIIIOE KOHCTEJISLIO
KaHOHY B PIYHMII Cy4aCHOTO JIITEPAaTyPHOT'O MPOIIECY.

Bognoyac o0coOnmuBicTIO 3a3HAYEHOTO JIiTEpa-
TypO3HABUOTO KOMIEHIIyMYy € Te, IO pPO3MilIeHi
B HBOMY «3pi31» AUCKYPCii Cy4acCHOTO POMaHy BHUSIB-
JISIIOTH ICTOPUYHUI eTan Hepexony NOCTMOAEPHIZMY
B TIOCTIOCTMOZEPHI3M. 3a3HaueHe MUTaHHs mnepely-
Ba€ B CTaJil PO3BHUTKY, OTKE, MOXXHA TOBOPHUTH TIPO
TMIPOTIEC, KU IMe HE MA€E YiTKO OKPECICHOTO PE3yilb-
TaTy, a pajire, MaeMo KOHQirypaitiii KoH(piryparii.

Cam ynopsagauk Jx. EiuncoH 3ayBaxye, IO
BXE B JIOHI MOCTMOAEPHICTCHKOI TEOpii JOUITBHO
PO3MEKOBYBaTH OKpEMi TEHJCHINi, SKi ChOTOJHI
MaloTh ime penbedHilIe MpeacTaBIeHHS B CHTya-
i TOCTIOCTMOnepHiI3My. JloCmigHUK, HACKIIBKU
MOXEMO CIOCTEpiraTd, BHOKPEMJIIOE TPH KIIOUOBI
TEHJCHIII B JIOHI TOCTMOJIEPHICTCHKOI Teopii (Teo-
piit — igeThcs mpo IOBOIII Pi3HI KOHUEMIil TOCTMO-
JICpHI3MY, i TOBOPUTH MPO OJHY CHUILHY MaTPHUIIIO
MOJKHA, TIPOTE 3 YMOBHICTIO i PO3YMIHHSM TOTO, IIO0
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Mepiof MOCTMOMASPHI3MY — 1€ Tepioll MOCTMOJIEP-
Hi3MiB, BH3HAYEHUX Yy MpalsiX PIi3HUX JOCIHiIHUKIB
[BOTO SIBUIIIA) Ta MPAKTHKH (TIEPEAyCiM 11eThCs Tpo
TEOPETHYHI KOHCTENAIl, SIKi JETePMIHYIOThH CIIe-
u(iKy MOCTMOIEPHICTCHKOTO poMmaHy y Benmkiit
Bpuranii). Jlx. Eifuncon 3ayBaxye: “Postmodernism
has been defined in a number of ways by a number
of different commentator” (c. 5). AHani3ylouu eric-
TEMOJIOTIYHE AP0 TIOCTMOJEPHICTCHKOI — Teopii,
JIOCITITHUK BHOKPEMITIOE 3 KITIOYOBI «pETMepHi TOUKI»
B I[bOMY SIBHIIIi:

1) “radical break” — Frederic Jameson [3, c. 5];

2) “Lyotard similarly expresses his distrust of
“metanarrative’ or grand narratives’ — the theories
of Marx and Hegel about the course of history for
example, on the modern concept of ‘Progress’
[3,c.5];

3) “McHale sees the modernist movement <...>a
prevailing tendency on the part of writers to address
themselves to epistemological questions — questions
of how much we know and how we know it. By
contract, he says, the postmodernist movement <...>
has been governed by an ontological dominant, a
compulsion to ask “Which world is this? What is to be
done in it? Which of my selves is to do it?” [3, c. 5].

OKpecIIolul TEOPETHYHY MATPHIIO TOCTMOIEP-
HI3My ¥ HaroJjomIylO49 Ha PI3HHUX CYNEPEYHOCTSX,
SIKi BHHUKITH BK€ B JIOHI MocTMOAEpHi3my, Jx. Eitun-
COH, PO3IOYMHAE OIVIAJ MOCTIIOCTMOIEPHICTCHKOTO
eTary B iCTOpii OpUTaHCHKOTO pOMaHy 3 BU3HAUYEHHS
cTHIBbOBOI crienuiky, sika, HA ITyMKY IOCIIJIHUKA,
noJsira€ B CTHIILOBIM JuicKypcii peanizmy. [lomi-
6mo mo C. Bmakoc, aBTopkm po3miny «Peamizmm»
B JTiTeparypo3HaBuoMy komrreHAiyMi « The Routledge
Companion to Twenty-First Century Literary
Fiction» (edited by D. O’Gorman and R. Eaglestone
[4]), Jx. Eiumcon Bech apyruii posmin «The
Contemporary British Novel Since 2000» npucssiaye
mutaHHaM «Realism and Beyondy, 3amydaroun mo
miei mpobmemaruku Susan Strehle, Sue Vice, Alison
Lumsden i Alan Riach. Bonnouac y nepiomy po3nini
BupanHs «The Contemporary British Novel Since
2000» aBTOpU cTaTeil TaKOX 3aTOPKYIOTh MHUTAHHS
PO PETICTHYHY OCOOIHMBICTE 1 BH3HAYAIOTH PEATi3M
Ti€I0 BIATPAaBHOIO TOYKOIO, sIKa BHU3HA4ae (y dopmi
Momudikaii i KoH(pIrypariif) MOeTONOTiuHy CHelH-
¢iky cydacHOro OpUTaHCHKOIO POMaHy.

Astop posnimiB y «The Contemporary British
Novel Since 2000» He MpPoCTO MOAAOTH CHCTEMa-
TH30BaHWKA Marepian, SIKAA CTOCYEThCA XYIOXKHIX
TBOPiB MEBHUX aBTOPiB (i3 KAHOHY Cy4acHOTO OpH-
TaHCHKOTO POMaHYy), a i IPeICTaBIAIOTh JOBOJI IUC-
KyCiliHi MipKyBaHHS, TO3Ha4YeHi 3HAYHUM €BPUCTHY-

HUM ToOTeHIiajgoM. JlocaiaHuku (OKYyCYIOTh yBary
HaBKOJIO OKPEMHX KIIFOYOBHX BUCIIOBITIOBAHb BiJIOMUX
y OpHTAaHCHKOMY CBITi JIiTepaTypHUX KPUTHKIB abo
XK JIITepaTypO3HABIIB. ABTOPH HE NMParHyTh OKpec-
JUTH BECh CIEKTP HAYKOBO-KPUTHUHHUX pedIieKcii
PO TOH YM TOH TBIp, MPOTE KOXKHUHU 13 AOCIHITHHUKIB
BISIBJISIE CBOE OAUEHHSI, SIKE 3araJIOM ITiITOPSIIKOBAHE
3aBIaHHIO BHCBITIINTH IPOLEC MEPEXOAY IOCTMO-
JEPHI3MY B 1HIITy CTHJIBOBY Ta €CTETUYHO-(irmocod-
cbKy KoH(piryparito. 90% KOXKHOTO pO3/ALTy CTaHOB-
JSITH iHTepHpeTanii MOTUBHO-CIOKETHUX KOMILIEKCIB
1 TpOOJIEMHO-TEMaTUYHUX BY3JIiB, 1[0 CTOCYIOTHCS
TOTO YU TOTO TBODY.

Amnamizytoun pomad «The Quickening Maze»
(2009) Apama ®oynmca, Howminik Iex (Dominic
Head) 3Beprae yBary Ha MOpPTpeTHi XapakTepuc-
THUKHU MEPCOHAXIB, AKi Aal0Th MOXKIIMBICT PO3KPUTH
ocobnuBicTh «Metony» Doynzaca [3, ¢. 147]: «This
extrapolation of the general from the particular is
implicit throughout Fould’s portrayal of Clare. For
example, when he is at work gardening, as part of
his therapy at High Bech, Clare has a moment of
communion with nature, after feeding a worm to a
robin, and observing it at its meal <...>

This is a fine illustration of Fould’s method in this
novel. The sense of Clare’s mental fragility is sharply
evoked, the communion with the nature tipping the
poet over into emotional instability» [3, c. 147].
. T'en, po3BuBatovr MOPTPETHUH aHANi3, BIAETHCS 10
HIMPIIUX y3arajibHEHb, BUSBISIOUH CIICIIU(IKY TAKHX
MIOPTPETHUX XapaKTepUCTHUKH y Tpo3i A. Doymaca:
«This dynamic, in which Foulds makes the
biographical portrait emblematic, is quietly suggested
in Foulds’s rewriting of perhaps the best-known
episode of Clare’s life, his eighty-mile walk home
from the asylum <...>w»» [3, c. 147]. . I'en yankae
PO3JIOTHX MOSICHEHB IIOI0 OKPEMIIX €ITi30/1iB, PO3yMi-
104U, III0 YUTAYEM JITepaTypo3HaBIOr0 KOMIIEHIIYMY
Oyze Bce  Taku (paxoBa aynuTopis, 00i3HaHa 3 poMa-
HOM, TIPO SIKWH THIIE JOCTIIHUK. ABTOp PO3IiTY
JIO3BOJISIE POOUTH JACSIKI MPUMYIICHHS, BU3HAYAIOYU
MOJKITUBI IHTEPTEKCTYaNIbHI CIIAM B pOMaHi, MpOTe HE
OOTPYHTOBYIOUH, SIKUH caMe IHTePTEeKCTya IbHIH BEK-
TOp € HaHOITBII TOYHUM. AHami3ytoun pomaH «In the
Wolf’s Mouth» (2014), I. I'en 3ayBaxye: «The vague
classical allusion may be to the Idylls of Theocritus,
or to Virgil’s Eclogues, and it indicates a conservative
cultural assumption of the vague of pastoral literature
per se, here appropriated for the Prince’s own political
ideology: the Fascists will supply the stability for a
traditional social hierarchy to endure» [3, c. 150].

Oxpemi kopesnii mpo3u A. doynjica, CKaximo,
3 imeamu, mpencrasnenumu B pobotax T.C. Emiora,
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MOJAOThCS SIK MOOIXKHI 3rajiKd, NUITXOM YBEICHHS
kopoTkoi nuratu 3 npaii Eniora « Tpagutis Ta inam-
BilyaJIbHUI TallaHT», MPOTE HE 3HAXOIATH MOAAIb-
mIoro oOTpyHTYBaHHS. 3pemToro, 1S 3rajka HasBHA
y BHCHOBKOBIH dacTuHi po3miry. Lle came crocy-
€ThCsI ¥ Kopelsii mpo3u Doynaca 3 TBOPaAMH iHITHX
eBponeichbkux nmuchMeHHUKiB (Pnodep, Bo, Jlxotic
T a in.), JI. 'ex nuie npocTasiise 3HOCKY, IIPOTE HE
OOTPYHTOBY€E CBOEI NYMKHA TMOBHO W TMEPEKOHIIUBO,
3aJIMIIAI0YM 11 HIOM ITOYaTKOM HOBOI'O JOCIIKESHHS,
HaJ SKAM TPAIOBAaTUMYTh YUTATH IBOTO JIITEpATy-
PO3HABYOTO KOMIEHIIyMY B MailOyTHHOMY.

ABTOpHU 3AIHCHIOIOTH a00 XPOHOJOTIYHHMN OIS
TBOpIB (3a 4yacoM HammcaHHs abo X MmyOIikarie),
a00 OKPECIIIOI0Th HAHOIIBII 3HAYYIII 3 TIOTVISLLY IPE/-
CTaBJICHOI KOHIIETIIIii pOMaHH, IKi TAaI0Th MOXJIUBICTh
BiJIIOBICTH HA 3allUTaHHS MPO TE€, YHM, HAPUKIA,
MOCTMOAEPHICTCBKUI pealli3aM  BiAPI3HAETBCS Bix
peaiizaMy, eKcIuTikoBaHOTO B cydacHuX (micis 2000-
r0 POKY) OPUTAaHCHKHX pOMaHaX.

BaxmBo 3ayBakuTH, IO aBTOPH HE OOATHCS
MACKYCIHHUX TBEpPIKEHb 1 Te3, AKi O BUKIWKAIN
nojanenry monemiky. Jliteparypo3HaBuuii KOMIIEH-
IiyM He JUILIEe CHCTEMaTH3Yye Te, 10 BXE € B TyMaHi-
TapHOMY KopItyci TekcTiB mpo I. Mak’toena, JI. Mit-
YeJuia Ta iH., a i TAaKOXK MPOTIOHY€E HOBE 3HAHHS, SIKE
€ 0COOHMCTICHUM HaOyTKOM aBTODiB, KOTPi, IPYHTYIO-
YUCh Ha HASIBHUX JOCIIPKEHHSX, IParHyTh 3pO0OUTH
YPOK yrepen y IJIaHi OKPECIICHHS TEBHOTO SBUINA
i mepconaiii.

Tak, Cairns Craig, aHamizyrouu pomanu [[xerimca
PoGeprcona (James Robertson), n0XOIUTh TaKoro
BHCHOBKY: «James Roberson’s novels are poised
between the unverifiable truth of history and the
interpretative multiplicity of literature: his characters
are driven to become a force that will create the truth
of history, or to escape from history into the alternative
narratives of literature» [3, c¢. 171]. K. Kpeiir 3aBep-
mye o mpo3u A. Doymaca moBodi MeTadopud-
HUMH MIpKyBaHHSMH, SKi € 3aHAATO Yy3arajbHe-
HUMHM H BOAHOYAC MOTPEOYIOTH MIMPILIOi EKCIUTIKALii.
MorkHa IPHUITYCTUTH, IO aBTOP JIUILE BU3HAYAE TIEp-
CIEKTUBY JJIsl YMTAUiB, TOTYIOUH iX JO MOJAIIBIINX
JOCIIHKEHB (1IeThCs XK MPO (PaxoBy YHTALBKY CITiThb-
HOTY, sIKa CKJIQAA€ThCS 3 JIITepaTypO3HABILIB). Y KOM-
MEH/IiyM1 YAMaio MOAiIOHUX MPUKIIAIiB: y3araibHeHi
HayKOBO-MeTaOpHyHi KOHCTPYKLii HE Mo30aBieHi
3HAYHOTO €BPUCTHYHOTO TOTEHIialy, SIKHi BHSBIIS-
€TBCS B TOMY, IO KOXKHUH PO3IiJi, SKHH BUCBITIIOE
MPO3y TOTO YW TOTO aBTOPA, MPOMOHYE MaJIOBITOMUN
Marepiai, He TPEACTaBICHUA y 3aralbHOMY JIiTepa-
Typo3HaBuoMy 00iroBi. [IpoTe aBTOpH KOMIIEHAIYMY
HE 3yNMHSIOTbCA Ha (opMax cUcTeMaru3allii HasB-
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HUX 3HaHb, a TParHyTh 3IIHCHUTH KPOK yIepes,
(hopMyIOUH TIEPCTIEKTUBH IS TIOAATBIIAX HAYKOBHUX
JOCHIKEHb.

ABTOpH HE 0OSATHCS POOUTH TPUITYIIEHH 200 K
(opMyIIOBaTH 3aHAATO IIUPOKHX Yy3araibHEHb, HE
MMOACHIOIOYM BJIACHOI MO3MIIT HaJe)XKHUM YHHOM.
CkJaiaeTbest BpaXKEHHsI, 10 KOMIIEH]IIYM TPOIIOHYE
Bi3ii CTOCOBHO mocTareil Ta iXHIX TBOPIB, SAKi TOOY-
JOBaHI Ha UIMPIIOMY 3HaHHI, KOTPUM BOJIOMIIOThH
JIOCHITHUKH.

Y crucnmomy ommsai TBopuocti J[. MiTduenna
Bpasa ®inni (Brian Finney) npocto He Mae MOXIIH-
BOCTI PO3KPHUTH, YoMy Mituemt € «post-postmodern»
[3, c. 31]. be3nepeuno, moTpeOYOTh 3HAYHO MITHP-
IIMX eKCIUTIKAIiA Taki TBepKEHHS, K, HAPUKIA;
«Mitchell’s talent lies in his ability to infuse the
fantastic with deep feeling. He makes no apologies
for his excursions to the supernatural» [3, c. 33].
[Totpebye mosicHeHHs, MO0 Mae Ha yBa3i b. DinmHi,
KO TIOCITyTOBYETHCS TOHSATTAM «HAATPUPOIHEY,
y SKHW Croci®0 BOHO MpeNCTaBIeHE B POMaHICTHINI
. Mituemna. Tak caMO BHHHMKAIOTh IUTAHHSA, Ha
OCHOBI 4YOTO BCE X TakW JiTepaTypo3HaBellb 3apa-
xoBye JI. MiTuenia 10 MOCTIOCTMOICPHICTIB (BUIa-
€THCS, 10 HaWIIepIe — 3 OISy HAa CAMOBHU3HAUYEHHS
MMChMEHHMKA). AHaI3, KU MPOMOHOBAHO B PO3-
Iisi, HEJOCTaTHBO PO3KPUBAE 3arajibHy KIIOYOBY
npobneMy, SKy B TEPEAHBOMY CIIOBI apTHKYJIOE
yrnopsiaHuk komnenaiymy Jx. Eiumcon. Tak camo
Te3a mpo e, mo Eni Cuit (Ali Smith) Hanexxuts 1o
ITOCTIIOCTMOJICPHI3MY 3 OIJISAY Ha Te, o «no British
writer captures this transitional phase as well as Ali
Smith, whose works may have be seen to reflect a
Janus-faced attitude towards postmodernism and
its legacy» [3, c¢. 99], noTpeOye OUIbII TPYHTOBHHX
noscHeHb. Monica Germana 3a3Hauae: «Indeed,
Smith’s novels frequently challenge the real/imagined
boundaries that postmodernism is preoccupied with»
[3, c. 99]. HochmigHuns 3raaye MOHSATTS «IOCTIIOCT-
MOZICpHI3M», SIKUM mociyroByeTbest Jlk. HinoH 1 sike
HaOyno nommpenHs B npamsix b. Makleiina (Brian
McHale) Ta iH., IpoTe Tak i HE PO3KPUBAE, Y TKOMY
caMe acIeKTi MOCTIOCTMOACPHI3M PEIpe3eHTOBAHMIA
y pomanax E. CmiT. ABTOpPH pO3aiNiB PO3IISAAAIOTH
MMCHhMEHHHMKIB Y TUIONIMHI BiIXOMY BiJ] TOCTMOJIEP-
HI3MY, HE BJIAIOYKCH JI0 YIiTKOTO BH3HAYCHHS, IO K
BUpi3HsIE€ KOHOIrypamii MOCTIOCTMOACPHI3MY BijI
ITOCTMONIEPHICTCHKHX. Iaest moiaHHS KOPIOHIB MiX
VSBHUM 1 pealbHUM HE 3HaXOIUTh, HA HAITy TYMKY,
JOCTaTHBOTO PO3KPUTTAL.

BucnoBku i mpono3uuii. OTxe, aBTOpH pO3IiTiB
y xommenaiymi «The Contemporary British Novel
Since 2000» mepenyciM mparHyTh HE CTUIBKH CHC-



Teopia nirepatypu

TEMaTU3yBaTH BiJOME, CKiJIbKH CHOHYKAaTH YUTadiB
(mpencTaBHUKIB (axoBoi CHIIBHOTH, TOOTO JIiTe-
paTypo3HaBIliB) O MOJANBIINX JOCIHIKEeHb. Ekc-
TTikamis 0omaif Ha piBHI TIMOTE3W Ta MPHUITYIICHB
OKPEMHUX TBEPIUKEHb 3acBildye, 110 aBTOPU IIpar-
HYJIH TepenyciM BUSBUTH €BPUCTHMYHHMNA MOTECHLIAT
Cy4acHOT0 OpHTaHCBKOTO pPOMaHy, SKHH IIOCTa€
noJjieM BUBYEHHS TyT-i-Ternep. Hapasi He icHye 4iTkoi
KOHCTEJAIIT TOHATTSA «IOCTHOCTMOACPHICTCHKUN
poMaH», TOX aBTOPU LUIAXOM aHaJIi3y MOTHBHO-
CIOKETHHUX KOMILUIEKCIB BUSIBISIOTH Pi3HI KOH]ITypa-
1ii Ta KoHQiryparii KoH}irypariii, yHUKal09H 9iTKOT
TEOPETHYHOI eKCILTiKaii. AHaJi3 TEKCTIB PO3KPUBAE
HapaTHBHI, )KaHPOBI Ta iHII 0COOIMBOCTI Cy4acCHOTO

OpUTaHCHKOTO pOMaHy, 110, IPOTE, HE 3aBEPLIYETHCS
MPEICTABICHHSIM I[IJTICHOI TEOPETHYHOI KapTHHHU.
TeopernyHi npoOneMu MoOJaHO y BUIAHHI SK TaKi,
10 IIe MOTPeOYIOTh CBOTO BUBYEHHS, 2 aBTOPH PO3-
IUTiB He OO0SThCS HENOCTAaTHRO apTyMEHTOBAHHX
TBEPDKEHb, 10 ICHYIOTb y KOMIIEHAIyMi Ha piBHI
HAyKOBOI THOTe3H.

3 omsmy Ha e BapToO MiJCyMyBaTH, IO Bax-
nuBor0 pucoro kommeHaiymy «The Contemporary
British Novel Since 2000» € came 3maTHICTH TIPO-
[IOHYBaTH HOBE 3HAHHS, a He JIMIIE Perpe3eHTyBaTh
TE, 10 MOXe OyTH HAayKOBO CHCTEMAaTH30BaHHM Ha
OCHOBI BUBUEHHS 00’€kTa (TIEpCOHANII Ta TEKCTiB)
KOYKHOTO PO3LITY.
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Drozdovskyi D. I. SCIENTIFIC AND CONCEPTUAL PRINCIPLES OF THE COMPENDIUM
«THE CONTEMPORARY BRITISH NOVEL SINCE 2000»

In the paper, the author states that the experience of foreign literary encyclopedias and compendiums
is important for philology, as it provides an opportunity to accept foreign experience in the contemporary
encyclopedic editions. Professional literary compendiums play an important role for academic researches,
because in a systematic way they offer a panoramic view of a particular phenomenon or historical and literary
period, determine the list of key personalities (canon) and outline the scope of the most significant theoretical
and methodological problems. British literary compendiums and encyclopedias have a long tradition,
and today they facilitate literary studies. It is emphasized that the principles realized in “The Contemporary
British Novel Since 2000 (2017) reflect the intention of the editor and authors to reveal the heuristic potential
of the publication and encourage researchers to further discoveries. It was discovered that the compendium
does not only systematize information about writers and their works but provides an overview of literary
phenomena that posed many new theoretical questions to scholars on the configurations of the contemporary
British novel and post-postmodernism in general. The key issue spotlighted in the compendium is the post-
postmodern features in the contemporary British novel. The authors of the sections resort to plot-motif analysis,
determining the poetic and stylistic specificity of the works. In general, each section of the compendium
is both a systematization of problems, motives and themes in the novels, and a research that offers a list
of insufficiently studied problems (poetics of post-postmodernism, features of realism in contemporary novels,
worldview of characters etc.), encouraging readers (professional community) to further research. The work was
prepared within the framework of the Program and Competitive Themes of the National Academy of Sciences
of Ukraine “Support of Priority Scientific Research and Scientific-Technical (Experimental) Developments
of the Department of Literature, Language, and Arts of the National Academy of Sciences of Ukraine for
2022-2023". Title: “Scientific and conceptual principles of contemporary literary encyclopedias: world
experience”.

Key words: contemporary literary encyclopedias, conceptual principles of encyclopedias, “The
Contemporary British Novel Since 20007, literary criticism in the UK, post-postmodernism, contemporary
literary process, history of literature, theory of literature.
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